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Sonic Boom

Janet Cardiff crafts mulidimensional art tours out of whispers, sighs,
tootsteps, and rusiling leaves By Ann Londi

galkery ar e P51 Contomporary At Center in Long

Iedamecd Coiry, Mew ¥ ork, the slender, cammoi-haaned astist lis
1Ens |III-\."'I|I|:\. i her armwinrk Foarre-FPaed Wored, a4 40 gerco
speakers blast Thomes Tallis's 1éah-oes
i Alium. The speakers are arronged in a hoepe oval, each
mied on 2 black iripod ard defivering the voice of a differ-
ent simper. A visitor wanders around the gallery, savoring ihe
hamling. alomal harmomies of the Elfrabethan compaser's com
plea armmgement, or Eosing o0 pick ool the dred of an di
vilual voice. After 12 misanies. the mussc siops, and the gallery
fills with the siunds of the chorus members clearing: their
throids, comphisig. chilling, Al them the 2lorioes vosces shin

J-ll'l.'l CandilT Fas brodken the sound hamer. In-a cavermous
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U youn ook an the scode,” CanhlT siys, “wou cin see bow
Tallis was slmosi tnkang seislpnarally, Sometimes they " ne all
RIREINE, NeEn soemerimes bl 15 £
there. Ei*s o sculpiuml piece of mesic”

Frerry:Part Morer gornered Connda®s S3E000 {sbout
S 531 a0y Millenniam Prize im March, just o few monihs be-
foro she and ber bashand, (reorge Hures Miller, debuted their
work in a collsborative piece ot the Venice Rienmle. The msinl
latsom sherwn there, The Pamolise fostingte, eamed wiclespread
mcckaim und was described by New York Toaes amtic Michoel
Eormienilman a3 “a spectiscular mini-movie theater, film and
soindoresck [that] moves imstallomm art fo o differest plane.”
My Cndift Bas par the linislsng ooches on o mideamer survey

I ERCIEE. LME & sanginge

For Tiee Munel Loks frctdenf, 1999, Cardilf and heushaimsd
George Bures MiBer re-cresied an old thoaker inslde a
waocden bow, ¥isttors who pui oa headphones were
plungesd inte the sural atmosphere of a movie house.
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Banat Cantill, p Canadian artest now based i Berdin, likes
ba Lakia i o W, immersive walks,

at P50 [F 1] I|I|H:_:_|| i el of pear morl. oancludes Ferfy
"t Winet ax wel cpishiaTi-cesapied i walks
and ather wiorks thm rely heavily on 3o 1o prowide an expen-
ence mnlike any previously “seen’ ima gallen
The 44-year-ld Canadian hos broaght @ sudden leginmacy oo
ant that uses spand. "My semse of sound may bhe much
mere atlaned than some ather peophes's
with am unflinching gaze. *Some people are much mie
mued o color, or e smell” Smiling widely, she ndds,
v e weery ok al i, but | sy good o doeang”
Lancill grew i om & larm in Brossels, Ontano, and
shalicd art ot Cueens Uinversity before movimg o Ed
IO 1o P21 8 masihcr 3 Gopres 1m v estial arls o the Uni
versity ab Albermn, Bwas there tht she maet Miller, whom
she marmied PR e pweis decavened] i alimed [ascans-
ticen for clssic black-und-wivte nml scsemce-Niction llms.
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Y oghe ex plasns,

" s well s for detective novels by Bavimond Chamdler and
Diashiell Hammest. A& few veurs laer, wile workeng as
i an arlistin-residence & the Banff Cente fiw the A,
Cardiff began developing sound fracks o acoompany her
exhibitioms of prints. “With printmuoking | was always
irving bo create different visual worlds,” she says
Acklivg soume] resulted in vel anather imagimie layer.
Im 1990, CiechIT was explocing o graveyird oo the oul
akirs of Hamll Insead of mkenpe noses . she whissercd Ber

ahserviions mio 4 ape reconder. She accidenraly hit the
rewand Do, il then, when she pashed play, Toussd
Feersedl fnscinated by the mesdley of nolses— ber own



voice, footsteps, rustling lesves,
aipl orher ambient seunds, Thot
revelation led (o experimenution
with the audio facilines at the
Banff Centre and eventually to g
piece called Forest Walk. In the, @
i astheer walks, the listener dons o
hels=t attached o a portable 2o
payer ad follows the amist s n
stnactions on & ly.li:_bu_l s, Iy aaedicli-
ticon ey Candif s voice — a starlmgly
dramute nsomiment that can shpde
from a throaty whisper to o pun-
icked cry—the lisener hears fones)
solids ond a narraive Shoart [ Con-
fronation with an imaginary elk
The arist’s walks brought bes
internaticnol atention. Afier pro-
docing one for the Louisiana Mu
sewiim in Deamark (m 199046, she was
invited 1o do walks for the Wanas
Foundation m Sweden; Skulpiir:
Prisjekie in Miinsier, Gernwany; and

the Whitechapel Art Gallery in For Forty-Parf Molel, 2001, 40 speakers blast a 18th-century choral plece in a chapal Installation.

London. Typically. these mvolve
overlapping marratives, music, reaklife dialogue tped on locs
tion, aml recordings of local sounds —smens amd shiouls, cars
passing. glase breaking on the pavement. Por exomple, the
Whitechapel Art Gallery walk, colled The Missirg Ve, akes
the listener from an Eost London hibracy theoagh the winding
strewts of the Bishopsgate section of London, The nnrative
that unfolds en moote is o noirish delecive story that begins
with the lime, = The Killer warted an haar. . . m sennng
nored w i;_; mow, If he sees me, he'll recognize me.” The
piece inclodes snatches of auolobrsggraphy, whspensl in-
siructions, and descriptions of what is seen along the
way, “Her nommation alternates berween real-time obser
vations and memories and other ranimations wath o
dreamlike Muidicy,” observes curntor John Websr in his
cutnlogee intmaduction o o 1998 show ol the San Fran-
cisco Museum of Modem A, Cardiff's work now sefls
for between ST5IHED and S150000 for audio walks and
inslaliations. She 63 representad m Mew Yook by Lubnng
Augusting Gallery

The degree of collaboration berween Cardiff and
Miller, who currently make Berlin their home, vories
from project b project. “Basscally, il stans with whose
idea it i she says. “Ni's kind of hard tootell becanse
we've lived iopether for n leng time, and our individaal
works have o ot of mput from each oflwer (o &tan with.
But it's ubout authorship. The walks are my work be-
case | wrobe the scripts and it was my idea.” In their
separsie ways, Candiff and Miller ane partial wo-disorient-
ing people: Miller's anworks involve kinetic sculpture
amt video, projects he describes & “destabilizing the
vigwar through the motion of the work ™

Mot surprisingly, Cardiff has drown inspiration froem
muny sodrces outside the visual ams: writers like Jorge
Luis Borpes and Michpel Oncontje, flmmakers like Alzin
Robbe-Cirillet and Ridley Scoit. She wones enthusizstic
abourt a recent show of Giorgio Mornmli's work ot the

Tute bt ulcly that there’s “very Hole sieictly viseal an that in-
fereas mee" Ac she iold an imterviewer in Canmdo after recetving
the Millenmivm Prize, 1 think as anastist yow need G seek mep-
ration frewn Uuivgs other than art becasse oterwise it becomes o
self-serving cvele.” |
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To axperience Wands Wik, 1880, near a casila in
WHI‘E& Sweden, visilenms dan heedphaonas; than Cardifr's voion,
bird taitiors, and footsteps ring inside their heads.



